STATEMENT

 I use a lot of paper in my work which to me is the path to growth and avoids stagnation and limitation. There is a challenge in the process of moving back and forth with the dimension, style, media, and scale.  I like the feel of paper instead of direct canvas contact, so I go to an inordinate amount of work to prepare the canvas for the painting process. This technically transforms the piece into a collage on canvas. It also initiates the direction to which the piece will gravitate towards in its finality.  
 The text used is derived from various sources, primarily encyclopedia pages. Other sources include Newspaper, and Books containing all subjects. Here again depending on the statement of the piece as to what gets used. Sometimes the text is simply for "Texture" only, and other times it may involve the words in the text to some degree. 

More precisely depending on the statement of the piece, how much of the collage will show  through the paint. It's a part of the "Orchestration" of the manifestation in each new piece, and is very similar to the composition of music. When & where do I add Oil Pastel? Should I let "Graphite" have a voice in the composition? When do I "Subtract"?...for there is as much in the use of subtraction as there is in "Addition" towards the creation in my work, and it is never an easy task making these decisions. 

A common thread between all the works are the Tracks or Ladders which are seen in 95% of my work as sometimes subtle and other times predominant.  Viewers see these icons as both “Tracks & Ladders”. Probably the most asked question is, are those tracks or ladders?
 In either case, whatever is seen represents a journey in some sense. To me, the Tracks represent a horizontal passage being connected to the earth, while the Ladder represents a vertical journey and more of a Spiritual upward journey.
 The emphasis of my work focuses on a collaborative effort to make stronger connections with the universal language of musical power, and its effects on the spiritual power.
Defining more accurately what I refer to as Audio-Visual Abstraction, The work is a fusion of art and music. That phenomenon occurring in the creative process of making a visual statement in conjunction while I listen to improvisational jazz or theme structured jazz. I turn towards the intensely spiritual inspired jazz artists such as John Coltrane, Billy Harper, and others for study and stimulation of the spirit through music. I truly believe that my art should be "felt" as well as seen, and music should be "felt" and not merely "heard". Therein, hopefully one will find an appetite for the work I create through the essence of my expended energy.
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